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WHAT MOVES AN ARTIST?

A photographic subject, no
matter what cne does with it,
cannot become an entirely ‘pure’
subject. Even a photographer with
a painter’s eye for composition
and texture cannot exclude the
innumerable extraneous meanings
that attach themselves obstinately
to his subject, nor should he if he
truly loves his subject.

When after several years of
work I had accumulated a few
hundred photographs asa record
of my obsession with light and
shade —and the Iraqi landscape
is a god-send to those who seek an
intensity of vision through the
extremes of light and shade — I
was struck by the extraneous
quality that emerged. There was
here a search among first princi-
ples, a descent to a basic under-
structure. To me, what was moving
most in a people was evidently
this raw stuff at the foundation of
a society. In a country so vast and
varied and rapidly changing, it
was the lowest common deno-
minator that moved me, perhaps
like a sad poet, but certainly like
a painter in search of a native
style. My style had found its own
crystallization in the ultimately
basic fact in this countey: the

derelict earth in what was once
called Eden, the faces of a people

left, by long historical oversight,
in a state of innocence — or
poverty.

Love, of course, is a difficult
thing to explain, this sort of love
that sends you up and down your
country carrying your cameras
like a lamp of Diogenes. But the
implicit protest is easier to justify.

It is an inherent part of the love

which makes such images possible.
I am interested in the Iraqi image,
In its spontaneous movement, in
everything that is peculiar to this
country. Between the mountains
of the North and the plains and
marshlands of the South, faces
and hands and costumes are never
just lights and
are never the
and the
another.

the same, as

shadows same:
the people landscape
reflect one In the
fascinating alleyways of Baghdad
or Mosul or any other smaller town
one is brought into violent contact
with all that is genuine and pro-
found (though not always notice-
able) in the make-up of a people.
From this point will things begin:
progress, revolution, ambition,
tragedy, anything. This is the
raw material any lover of this
country will have to work with, if
he is to work at ail. This is the land
and these are the people he will
want to contemplate.
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N.RAMIZI

Began photography 1954
Participated in the S. P.
Exhibition, Baghdad
1956
Participated in  Iragi
Modern Art Exhibition,

Beirut 1957
One-man show Baghdad
1958

Prepares now a book of
photographs on Baghdad.
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1
Solasy ol
Reeds and birds
2
4 ity Y il )

The boy without a bicycle

3
Sl g s
Patterns in the sand
4
J—L
Babylon
5

a1 3 e Lot dus
Early Moslem architecture
at Kifl
6
Lk, 4> = \,,f
Kurdish mother and child

7/

| 2 . C .
Sk 2l (G D

Yezidi from Sinjar
8
s duda ) EJL‘J

Street in Heet town

o
I ol
At Gailani Mosque
10

Sl o it
Poplars in the North
11
5 yall g JB:\L: Jess 3 eale
Workers at a brick “kiln
near Basrah

12
el Gl
Smile for the camera
13
oM G
Peasant boy
14
4 e iél:.‘a
At an Arab Guest House
15
o) pall 3 2
Spring in the desert
16

Wil o dpla

Northern landscape

17
e gal]
Coffee
18
ol am & 5005
Wild flowers after rain
19
& —t
Gypsy
20
Jltdl 3 &aa 6,0
Agra town in the North
21
ol it 5
Break for a smoke
22
erﬂi‘ g’.i a- Dk, :lﬁ""‘i
Ligth and shade — Abul-
Khasieb

23
AL
Samarra
24
el | (.:,U!
Shop boy
25

shall 3
In a small town coffee shop

26
4 ,al) gela @b

Three women — Gurna
village
=7

S 3 (020) apmdd (W) 6 48
Central Dome — At Hus-
sain’s Mosque, Kerbela
28
Gy ge =y

Face From the South

29
JL«..:J‘ e 4y
Face from the North
30
Sl
Sword dance
31

O3 pllay 02

Peasants demonstrating

32
« Sjjx“ u\: »
“Lucky stick”
33
I8N 50 Gy
Bazaar, Kifl town
34

)]an\'ﬁ G Bgrtia

Mashhouf in the Marshes

35
2N G el

A Zubair Mosque
36

Jeoald - BN o Al )
To school with reflections—
Mosoul
37
4S5 Lae 3Ll
In the Castle, Kirkuk
a8
Sianiyac =l EJU,_J,,‘@ &
Boy-worker at turner’s
shop — Baghdad
39
&y yd) 1Y) @ gt e
House of a sheikh, Southern
Marshes
40
el _ A Gl

Islamic decoration, Nejef

41
s 3 g Ll
Wall in our village
42
(8 3 e e
Old Iraqi House
43
4 SJ.( \_; a5
Alley in Kirkuk
44
s 3 1)
Alley in Heet town
45
oeld) o
Al-Kassem Mosque
46

( « LJ'L“” ug » } er\)U ;{,L:_')
Religions flag-staff orna-
ment




47
Al Gy J
Coppersmith market
48
pad) Gy 3
Coppersmith market
49
Balcony over the Tigris
50

dadd oz dly

0ld gate in carved wood

51
Sl 363
Alley in Mosoul
52
EPS e
Village in the Marshes
53
{,,Laﬂ C‘l"'
Al-Kassem Mosque
54
Logell 30l
0Old Inn — Mahmoudiya
55
S g e
Minaret — Kerbala
56
5=
Pottery
57
Jo )i 4 e
Arbil
58
Ay b
Peasant woman
59
A
Arches
60
Ladd 3k
Richly ornamented —
“Hadba” minaret in
Mosoul
61
O G)ta
Plain — minaret in Heet
62,63,64
JWadl s asles

Landscapes from the North

65
GL.U wisle

Mutbidge ( double-reed )
player
66
b,
Dance
67
4 n
Hamzieh
68

SIS IS YS [P
Rice-fields in the Marshes
69
sl 3 365
Back-street in Baghdad

70
C_.._.l..:u
. Factory
71
EJ.___,.ol:L‘
Girl harvester
72
CL..A“ L} :\l?;
Morning on the Tigris
73
el 5
Night in the Marshes
74
dbs g
Diyala River
75
iy pals
Peasant girl
76
t‘}l.‘zzi..,-l
Curiosity
T
L s
Cats posing
78
g\gfﬂjl&pwh\;‘jlﬁ)\ﬁ:l;

Waiting for customers —
riverside coffee shop in
Baghdad

79
PPN

The dagger

80

obs ; a6
Kurdish farmers
81
qu‘ day ba daa
Afternoon lull
82 -83
Jlad) <kl
Winter in the North
84
Mo
In a mosque
85
el U
The old gate
86
g el 92
Peasants demonstrating
87
Gl e
Nose-ring
88
O3 el o2
Peasants demonstrating
89
el o
Peasant boys
90
oyl g Sl

A young man from the
South
91-92

sy e petll g5 3 5]
Boys in Baghdad’s indus-
trial quarter
93
seatl 3
In a coffee-shop
94
i I eols Gy
People at a Celebration in
Rashid street

95
St b 3
Benches in a village coffee-
shop
26
e

Tiles worker




97
bl G 55
Stacking cotton-seeds
98
) G gy
Gypsy musicians
95
« i___..jb »
Peasants cheering
100,101
=
Potter
102
sl e s 2

A pattern of pots

Bl
Potter
104
bl 2 §l=r
Just out of the kiln
105,106
S
Coppersmith
107
el
Spinning
108
J:éuA] | e J
Coppersmith souq
109
—ia )l Je &3l
Side — walk vendor
110,111
S| &
Feast
112
JGEN YN
Children games
113
JL«..’.,“ (ST o
Boy from the North
114

el 3 Jedll 0
Washing day — Khanagin
15
(e

In the filed

116
R RIS
A lane in Heet town
117
Jlesll e apss
A Northern landscape
118
913 n sl il e o
Reed arches for a house in
the Marshes
119
Laglis
Bargaining
120
$39
Bedouin
121
A=
Peasant woman
122
Eol G 3 Gl Ol
Mashhouf boats in Souq al-
Shuyoukh
123
£ AT
Ashar creek, Basrah
124,125
s
Coppersmiths
126
Jladl d W) 5 5 J g
Watering horses in the
North
27
s e oW
Sheep in the South
128
\_.)L'Lgp
Horses
129
S s 3 Ogerly Ui
Boys playing in a patio

130
Al g
Feast
131
Al 5380 0
Looking out a bus window
132
sY,f

Boys

133
sl g ¢b fe IS
Gali Ali Begin the North e
134
i A 30l besl
Poplars in Autumn

135
Lo i ool
Boats on the Tigris
136
j-;“ J \731}’ d
Fetching water
137
| S
Hurray !
138

dedl 3 Gols5
Boats in the Marshes

139
F A e el
Looking for pasture
140

JL«..‘M” ,3 jj-.l.;j}) z;:,_.An

Rowanduz in the North

141
Balcony over the Tigris
142

)..'a:Ll L:; 3 gab L_'L.Zu
Japital at Hatra
143
;‘Ji_.f .\:le t_j
Feast in Baghdad
144
slans G d

In a Baghdad lane
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